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storytelling prowess, making her a relatable and iconic figure in the music industry. Her ability to 

balance authenticity with adaptability has allowed her to connect with a diverse audience while 

maintaining a strong sense of self and cultural identity. 
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THE SCOTTISH ENGLISH ACCENT IN THE FILM «BRAVE HEART» 
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Abstract: In this research the main phonetic features of Scottish English were highlighted on 

the basis of the American historical drama "Braveheart", in particular important aspects of 

vowel and consonant sounds were considered in comparison with other variants of the English 

language. It also analyzed certain phonetic phenomena inherent in Scottish English and 

identified some lexical items that do not exist in modern standardized received pronunciation. 

 Key words: Scottish English, film "Braveheart", accent, pronunciation, vowel and consonant 

sounds. 

Introduction. Scottish English began to take shape around the seventeenth century on the 

basis of the interaction between Scots and British English. The need to switch to English 
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frequently caused various phonological and lexical changes in the Scots language. There were 

cases of changes in the spelling of words [3, p.13]. 

The beginning of the active influence of British English on Scots is considered to be the result 

of the Reformation and the spread of printing. Printing appeared in London in 1476, and 30 years 

later it came to Scotland. 

Scottish English includes the variants of English spoken in Scotland. Some researchers 

consider these variants to be dialects of Scots, but everyone agrees that Scottish English is in no 

way a variant of Gaelic. The main variant of Scottish English is called Scottish Standard English. 

It is often abbreviated as SSE. 

SSE refers to „the characteristic speech of the professional class and the accepted norm in 

schools‟. Scottish English is usually the language of formal business communication [5, p. 102]. 

Nowadays about one million people speak with Scottish accent. It is rather difficult to 

investigate this variety of English as it is spread only on the territory of Scotland. The more 

remote the area, the stronger the accent seems to become. Nevertheless when studying accents, it 

is important to analyze speech at the phonetic level. This requires the presence of an auditory 

component, that is, the ability to hear the speaker. Taking into consideration the fact that Scottish 

accent is not widely spread, it is difficult to get into the authentic language environment and very 

little investigation is done, television and cinema come to the rescue, where you can hear the 

entire spectrum of accents and, therefore, draw certain conclusions about the speaker, his place of 

residence, social status, education and etc. 

The purpose of the research is to investigate the significant features of Scottish English on 

the bases of the film “Braveheart”.  

Main part. “Braveheart” is a historical drama that tells the story of the life and struggle of the 

Scottish national hero William Wallace against English rule in the 13th century. 

In 1995, “Braveheart” was nominated for 10 Academy Awards and won 5 of them, including 

Best Picture of 1995, Best Makeup, Best Direction, Best Cinematography and Best Sound 

Effects. 

In terms of our research the film is a wonderful source for investigation which gives us the 

opportunity to identify the most significant features of Scottish English. 

Scottish English has the following vowel sounds: [i, ɪ, e, ɛ, a, o, ɔ, ᵾ, ʌ, əi, ae, oe, ʌᵾ]. These 

sounds are quite difficult to describe, as it cannot be captured by the hero‟s lexical sets alone [6, 

p. 511]. 

An important aspect of Scottish vowels is their length. The Scottish Vowel Length Rule, also 

known as "Aitken's Law", is a phenomenon where vowels are phonetically long under certain 

conditions. However, the vowel length rule is different from the more common "voicing effect", 

which involves increasing the length of the vowel before the voiced vowel. For example, vowel 

sounds in American English are 50% longer in duration when followed by a voiced consonant. 

Aitken's Law governs most varieties of the Scottish English in general. Although some middle-

class native speakers from Edinburgh and children from English-speaking families are beginning 

to deviate from the vowel length rule. [9, р. 68]. 

A typical vowel length pattern in English is that phonetically shorter vowel allophones precede 

voiceless consonants. In Scottish varieties of English, dashed consonants result in short vowel 

lengths, as do nasal /l/. Only voiced fricative consonants [v ð z] and [r] cause a long duration. The 

length of vowels in Scottish varieties of English is governed by linguistic systems that differ from 

those used in many dialects of English. 

Although Scottish varieties of English follow the typical English pattern of vowel stress on the 

final open syllable, where the vowel sound is longer than in closed syllables, in Scottish English, 

consonantal suffixes such as /d/ do not result in shorter vowels. For example, the sound [ʉ] in the 

open syllable of the word brew is much longer than in the closed syllable of the word brood. 
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We may also hear in the film the „oo‟ sound in place of „ow‟. So, „about‟ sounds like „aboot‟ 

and „house‟ sounds like „hoose‟. Or we may hear the „ee‟ sound for „eh‟, so „head‟ sounds like 

„heed‟. 

Consonant sounds Consonant sounds in the Scottish version of English are: /p, b, t, d, k, g, f, θ, 

v, ð, s, z, ʃ, ʒ, x, h, tʃ, dʒ, r, l, m, n, ŋ, w/. Thanks to recent work on the Glasgow accent, we have 

a considerable amount of information on the pronunciation of consonant sounds in urban Scots  

Plosives in Scottish English are less aspirated. The place of creation of consonants [t, d] can be 

both alveolar and dental. Characters in the film demonstrated an advanced level of mastery of the 

base and tip of the tongue using front or dental articulations for the sounds [t, d]and [l, n] [2]. 

T-glottalization is the process of pronouncing the consonant sound /t/ in the middle or at the 

end of a word with a voiceless laryngeal closed-ruptured consonant. This phenomenon can be 

observed in the words butter and bottle, for example. In the film, t-glottalization is undoubtedly 

proven. 

The letter combination "wh" in the words what, where, etc. in Scottish English is pronounced 

with the aspiration [hwot], [hwer], while in the British standard it is pronounced as a [w] sound: 

[wɒt], [wɛə] [4, p. 48]. The presence of these sounds in Scottish English indicates its German 

origin and the similarities of Scottish English with other Germanic languages, in particular with 

German: yes, the pronunciation of the consonant sound [h] occurs in the German language, for 

example at the end of the words: Ich, Bach, etc. [10, р. 74]. 

Sometimes in the movie adults use the [v] sound instead of /ð/ in words like smooth. [v] sound 

joins traditional Scots variants to expand the range of possible 'non-standard' variations of the 

language. Glottalization of the sounds /θ, ð/ occurs periodically in Scot. It is commonly noted that 

urban Scots has a distinctive / s, z / articulation, which is described as apical-alveolar. 

The vocabulary of the Scottish version of English contains lexical items that do not exist in 

standard English. The film features: 

- Household concepts: outwith (English article "outside of"), wee (English article "small"), 

pinkie (English article "little finger"), janitor (English article "caretaker"); 

- Cultural realities: kirk, caber, haggis, teuchter, ned and landward; 

- Conversational clichés: How? (instead of the English article "Why?") is used in Northern 

Scottish and Northern Irish dialects. How no? is often used instead of art. English "Why not?". 

It's your shot means Art. English "It's your turn" [1]; 

- Administrative and legal concepts. The Scottish "Scots" was traditionally used to designate 

many positions. Thus, depute /ˈdɛpjut/ was used to denote Art.; 

- Scoticisms. Scotisms are idioms borrowed from the Scottish dialect. They are found 

mainly in speech. For example, "Och aye the noo" is an outdated cliché, which in standard 

English sounds like "Oh yes, just now" [1]. 

In addition to the accent, a distinctive feature of Scottish English is the use of words unique to 

this dialect, which were borrowed from German. We can observe several examples of the use of 

such notes from the protagonist: “Aye, fight and you may die”, - in this case, the word 'aye' will 

mean yes [7, p. 241]. 

Speaking about the more common uses of words inherent in Scottish English, it should be 

noted that the film's author sometimes refuted some concepts for general understanding: “A child 

who is not of your line grows in my belly. Your son will not sit long on the throne. I swear it.”, - 

there are two words in this language for the definition of a child, neither of which coincides with 

the definition in the film, indicating that the director neglected certain details during the filming. 

These words include bairn, also known as wean (wee + one), which is how people who speak 

Scottish English tend to call a child [8]. 

In this quote, we can also see another feature of the grammatical part of Scottish English. 

There are no abbreviations like will not: will he no, will ye no, haes he no, is he no (-will not he, 
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will not you, has not he, is not he). That is why Queen Isabella's statement: "Your son will not sit 

long on the throne" is correct. 

When describing the film, it is also necessary to note the realisation of vowel phonemes in the 

actors' speech. The final vowel in words such as happY in Scottish English traditionally sounds 

like [e], so lady is pronounced [lede], baby as [bæbe], and the pronunciation of the word studded 

[stʌdid] differs from the pronunciation of the word studied [stʌded]. 

In Scotish English the neutral sound in the final position in a word is replaced by a short sound 

[ɪ], as exemplified by the pronunciation of the word pilot. It is pronounced [pælɪt] and letter is 

pronounced [lɛtɪr]. All speakers do not have the phoneme /ʊ/ in their speech, and the vowel in 

words like foot merges with the vowel in words like goose, and thus the words pull - pool, full - 

fool become homophones, and the words good - mood, foot - boot, wool - tool, woman - human, 

pudding - brooding rhyme. 

Conclusion. The phonetic processes revealed in the speech of native speakers in Scotland 

clearly indicate that Scottish English has a set of specific sound modifications that are not fully 

characteristic of any other variant of English. However that didn't stop the author of “Braveheart” 

from letting go of this important part of Scottish phonetics and producing a product of common, 

or rather old-fashioned, popularised usage. 
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