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CHMHTAKCHUYHI JOMIHAHTH
B IOETUYHOMY IA10CTUJII MUXAWUJIA KAMEHIOKA

AHoTauif. Y cmammi 30ilicHeHO KOMIIeKCHUl aHasi3 CUHMaKCUYHUX
domiHaHm y noemuy4Homy idiocmuri Muxatina KameHroka, 8 SKoMy cuHmakcuc
rocmae He nuwe hopMarbHUM pisHeM opaaHisauii mekcmy, a U rnoeHOUiHHUM
supaxkaflbHUM  [HCMPYMEHMOM, WO MOOENE  eMOUIUHO-TICUXOO02idHY,
PUMOpUKO-¢hinocoghCbKy ma iHmoHauitiHO-KOMMO3UUiLiHy crieyudbiky noemu4yHo2o
MOoBreHHs. Y QYOKycCi AOoCniOXKeHHsT — mUrosi CUHMaKCUYHi cmpyKkmypu, siKi €
peayrnapHUMU 108mMopo8aHUMU 0OUHUUSMU 8 MoemuyHitl Mosi aemopa ma
Habysaromb cmamycy cmuricmuyHux mMapkepie idiocmunto. Ocobriusy ysazy
30cepedeHo Ha maKkux CUHMaKCUYHUX sfeuljax, sK efirncuc, IHeepcis,
PUMOPUYHI MUMAaHHS, napuesnsiyis, gppaemeHmauis, CUHMakcu4HUl napasesiam,
SKi QbyHKUOHYIOMb ¥ noemu4HoMy OUCKYPCi He nuLie siK epamMamuyHi Moderti, a
5K XyO0XHbO-ecmemu4Hi 3acobu, uio bepyms y4acme y ¢hopMyeaHHi 0bpa3HoOI
cucmemu meopy. [NpoaHarizosaHo inrocmpaulii 3 moemuy4Hoi 36ipku ". ..U KamiHb
cmapa namutb, U nicie crog'sHcbka 8'sa3b..." (2020), wo demMoHcmpyomb
PUMOPUYHY Harpyay, IHmMoHauiliHe HagaHMaXXeHHs, (bpaeMeHmMo8aHicmb
CMpyKmypu ma eKcripecusHy cueHoepagito mekcmy. BusHauyeHo, w0
CUHMakKcuy4Hi domiHaHmu ¢hopMytomb CE0EPIOHY PUMMOMEOOIUHY MKaHUHY
10emuUYHO20 8UCIIO8Y, BU3HAYarOMb J102IKO-CeMaHMUYHI 38'A3KU MiDK CMUCIIO8UMU
briokamu, cripusitome iMaHEeHMHOMY CIPYKMYPYBaHHIO agmopCcbKO20 8UCITOBITI0-
8aHHsl. 3'AcoeaHO, WO CUHMaKcu4Hi OOMIHaHMU Crlyeyltomb OCHOBOH
iHOuBIOyanbHO20 nucbMa KaMeHroka, ¢hopMyrodu  fipudHy ammocghepy,
2r1ubuHy Qyx08HO20 roWwyKy, 8HymMpIlWHBOI peghrieKcii ma yinicHy iHmoHauitHy
cmunicmuky. [NpocmexeHo meHOeHUjlo 0o mpaHcghopmauii mpaduyitiHux
CUHMaKCU4YHUX  Mmodesiell Ha  KOPUCMb  eKCrpecusHUX  pumopuyHUX
KOHCMpyKUil, wo 3abesnedyyromb HapamueHy WinbHICMb i [CUXOI02iYHy
enubuHy mekcmy. BusHauyeHo porib epaghiyHOi OpeaHisauii cCuHMaKCUuYHUX
cmpykmyp sik 3acoby eidyanizauii pummy, nays, /02i4HUX Hazonocie ma
MCUX0/102iYHO20 CcmaHy Jlipu4Ho20 eepos. [lidkpecreHo, Wo pPUMOPUYHO
HasaHmMaxkeHi KOHCMpPYKUii, iHeepciliHa nobydosa ¢ppas, posipeaHi ma
napuesibosaHi cmpykmypu 8 roesii KameHroka He nuwe ecmemu3yome 3micm,
a U rocunormb KOMYHIKamueHy Harpyeay MK fipudyHuMm "a" ma yMOeHUM
adpecamom, ¢hopmyrodu 2nuboko ocobucmicHe, KoHgeciliHo 3abapeneHe
MmoeneHHsl. Pesynbmamu  0ocnioxeHHs nidmeepdxyroms  OouinsHicmb i
eheKmuBHiCmMb 8UBYEHHST CUHMAaKCUYHUX OOMIHaHM SIK KIH0HY08020 YUHHUKA
gpopmy8aHHsI Moemu4Hoeo idiocmurnto, wo gidobpaxxae Oyx08HO-MeHmMarnbHUl
npocmip aemopa, Uo2o ceimoansadHy Mmodesnb | ocobnusuti mun MOBHOI
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KapmuHu ceimy. Cmammsi peripe3eHmye crpoby cucmeMHO20 JliHeeocmu-
nicmu4yHo2o nidxo0y 00 BUBYEHHS CUHMAKCUYHOI opaaHi3auii aemopChKoi
noemuyHoi MO8U ma OKPEeCIioe Mepcriekmusy nodanbwux MiKpieHeaux |
ropigHsnbHUX cmyoili y Mexax iHOugidyaribHO-a8mOopPChKOI CUITICMUKU.
Knwu4oBi cnoBa: nmoemuyHull idiocmurb, CUHMAaKCU4YHi OOMiHaHmMU,
iHeepcis, enincuc, pumopuyHe numaHs, napyenayis, Muxatlino KameHok.
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SYNTACTIC DOMINANTS IN THE POETIC IDIOSTYLE
OF MYKHAILO KAMENYUK

Abstract. This article explores the syntactic architecture of the poetic
idiostyle of Mykhailo Kamenyuk through the lens of dominant syntactic
patterns that characterize his lyrical discourse. Rather than treating syntax as
a purely structural layer, the research repositions it as a dynamic stylistic and
expressive resource central to constructing poetic meaning. The study
identifies and categorizes recurring syntactic formations — such as ellipsis,
inversion, rhetorical interrogation, fragmentation, and syntactic parallelism —
as integral mechanisms by which the poet shapes the rhythm, imagery, and
philosophical depth of his verse.

Drawing upon Kamenyuk's 2020 poetry collection "...and the stone is
ancient Latin, and the forest — Slavic script...", the article reveals how syntactic
dominants perform beyond their grammatical functions, serving as semiotic
vectors that articulate existential reflection, emotional density, and spiritual
contemplation. These syntactic strategies, while linguistically rooted, function
as compositional devices that support thematic cohesion and lyrical intensity.

The analysis uncovers the poet's deliberate deviation from conventional
syntactic templates in favor of expressive discontinuities, creating fragmented
yet symbolically charged utterances. Inversions disrupt expected word orders
to produce semantic reorientation and emphasis, while ellipses introduce
ambiguity and introspective depth. Rhetorical questions, frequently used
without anticipation of an answer, emerge as dialogic tools that establish a
confessional tone and meditative atmosphere. Meanwhile, graphic and
prosodic segmentation of syntactic units reflects a poetics of pause and
pacing, whereby the visual arrangement of lines mirrors emotional cadence
and internal conflict.

"
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Moreover, the article emphasizes the synergy between syntactic construction
and poetic scenography: the alignment of phrase-level structures with visual
layout intensifies the expressive modality of the poetic voice. This interplay
positions syntax not only as a linguistic phenomenon but as an aesthetic
framework that encodes the poet's worldview. Kamenyuk's idiostyle thus emerges
as a synthesis of grammatical experimentation and metaphysical inquiry, where
syntactic dominants anchor the lyrical subject's navigation through spiritual,
ethical, and emotional landscapes.

The study contributes to broader idiostylistic scholarship by highlighting the
value of syntactic analysis in poetic stylistics. It advocates for an integrated
approach that considers syntax as a key site of authorial intention and poetic
innovation. Future research may benefit from comparative perspectives
involving other contemporary Ukrainian poets or cross-level stylistic
correlations, particularly those linking syntax with phonetic or lexical features.
Overall, the article affirms the significance of syntactic dominants in manifesting
the linguistic uniqueness of Kamenyuk's poetic world.

Keywords: poetic idiostyle, syntactic dominants, inversion, ellipsis,
rhetorical question, parcelling, Mykhailo Kamenyuk.

Information about the author: Pokhylyuk Olena Mykolayivna — PhD;
Senior Lecturer at the Department of Ukrainian Philology; Communal Institution
of Higher Education "Vinnytsia Humanitarian-Pedagogical College”.

E-mail: olhovaolena@ukr.net

I[ocranoBka mpodéiaemu. Y cydyacHOMY MOBO3HABCTBI 3pOcCTa€e
HAayKOBHH I1HTEpEC A0 BHBYCHHS IJIOCTIIIIO SIK IHAMBITyaJbHO-
aBTOPCHKO1 BepOalibHOT MOJIEINI CBIiTY, PENPE3eHTOBAHOT B XYI0)KHBOMY
TEKCTI dYepe3 pi3HOPiBHEBI MOBHI 3acobu. OmHHM 13 HaiMeHI
JMOCTIDKEHUX acHeKTiB iTIOCTUIIICTHKH € CHHTAKCUYHHWI piBEHb,
30KpeMa CHHTAKCHYHI JOMIHAHTH, [II0 BUKOHYIOTh HE JIHIIIE CTPYKTYpPHY,
a M CeMaHTHUKO-CTHIIICTHYHY, EMOIIfHO-BUPa30By i 11€O0JOTiuHy
¢GyHKLii. Y KOHTEKCTI MOETHMYHOI TBOPYOCTI CHHTaKCHUC HalyBae
0COOJIMBOIO XyIOKHBOTO HABAHTAKEHHS, CTAIOUH 3aCO000M MOJIETIOBAHHS
PHUTMY, IHTOHALi1, BHYTPILIHBOI ApaMaryprii TEKCTY, 10 YMOXIIHBIIIOE
MIPOHUKHEHHS B TNIMOMHHI CMUCII aBTOPCHKOTO CBITOOAYEHHSI.

ITormp  okpemi crmpoOW HAYKOBOTO OCMHCIICHHS 1TiOCTHIIIO
YKpaiHChKHX TOETiB, MOETHYHA MOBOTBOpYicTh Muxaiina Kamentoka,
3 il BUCOKOIO EKCITPECHBHICTIO, (hIIOCO(CHKOIO0 HAMIPYTOO Ta JIEKCHKO-
CHUHTAaKCHUYHOIO BHHAXiAJIHMBICTIO, HE Oyla MPEeIMETOM CHUCTEMHOTO
aHaIi3y camMe 3 MO3UIi CHHTAKCUYHHMX JOMIHAHT. AKTYallbHICTh
mpoOneMu 3yMOBICHAa IMOTPEOOI0 BUSIBICHHS M OIKCY THUIIOBUX
CHUHTAKCUYHHUX KOHCTPYKLIH, fKi MapKylOTb iAiOCTHIb MHTLS Ta
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CTaHOBJIATh OCHOBY HOTO MMOETWYHOI IHTOHAIii, OOpa3HOCTI Ta
¢inocodcrKoi TITUONHH.

AHaJji3 HalHOBIIMX myOsikamii. YIponoBK OCTaHHIX JECSTHTIT
IIOCTUITICTKA yTBEPAMIACA SIK MEPCIIEKTHBHA Taly3b JIHTBICTUYHUX
CTyAiH, o TiepedyBae Ha TIEPETHHI MOBO3HABCTBA, JIITEPaTypO3HABCTBA
ta noetukd. OcoOMMBOI yBaru B IIiil IUIOMIMHI HaOyBa€ ITOCTIHKEHHS
CHHTAKCHUYHHX OCOOJIMBOCTEH aBTOPCHKOIO CTHJIIO, LIO JO3BOJISIE
BUSIBUTH 1HIMBiAyalbHI CTHICTBIpHI TEHCHIIii, pPHTMOMEIIONUKY TEKCTY,
KOMYHIKaTHBHO-TTParMaTH4IHi 1HTESHITIT MUATIISL.

Cepen aBTOpPUTETHUX HAyKOBIIIB, SIKi 3pOOMIIN BarOMHi BHECOK y
PO3BHTOK Teopii imiocTmimto, BapTo BigzHaunty JI. CTaBHUIIBKY, SKa IIIe
B 1986 pori okpecnuia IBOEIUHHMNA MiAXiJ 0 aHaNi3y MOBHOI
0COOMCTOCTI: Yepe3 ONMUC CTHISTBIPHUX KOHCTAHT i CITiBBITHOIICHHS
aBTOPCHKOTO CTHIIIO 3 MOBHHUMM HopMamu [11, c. 61-62]. Ti inei
3aJMINAOTBCS  AKTyaJbHHMH B CYYaCHOMY  JIOCIIJAHUIBKOMY
muckypei. Llimammu € Takoxk HampaioBanas C. bubuka, sxuit
TUQEPEHIiIoe CUCTEMHO-QYHKIIIHHINA Ta pIBHEBHHA MiIXOTH 0
BHBYCHHS I1IOCTWIIIO, aKIIEHTYHOYM Ha JOMIHAHTHOCTI OKPEMHX
MOBHUX PIBHIB SIK MapKepiB aBTOPCHKOTO mucbMa [ 1, c. 40].

Y KOHTEKCTI PO3yMiHHS JOMIHAHTH SIK OpraHi3aliiiHoro
MIPUHLINITY XyZOKHBOTO TEKCTYy OCOOJIMBY pOJb BiNirpa€e KOHIIEIIIiS
A. Moxnuii, SKHA TIyMa4uTh MOBHY IOMIHAHTY SK i€papXidHO
HaWBUIINN CTAITICTHYHHH 3acCi0 y MeKaX IEeBHOTO MOBHOTO PiBHS, IO
peami3yeTbcsi B CTPYKTYpI XYHOXKHBOTO TEKCTy 3aJIeKHO BiJ
aBTOpChKOI iHTeHM [8, ¢. 56—73]. Lli TeopeTuyHi 3acaau 3HAXOIAThH
BiJOOpa’keHHsI B CyYacHUX CTYHisAX 3 (pyHKLIOHATIBHOT CTHIIICTUKU 1
TEKCTOJIIHTBICTHUKH.

VY (okyci CHHTaKCHYHOTO aHai3y XyAOKHIX TEKCTIB epedyBaloTh
mpami  H. I'yliBaHIOK, sKa Haroiomye Ha BH3HAYalbHIN poi
CUHTAaKCHCy B peamizamii imioctwiro nmucbMmenHuka [3, c¢. 517]. i
JOCIIPKEHHS. JOBOJATH, 1[0 CHHTAKCUYHA OpraHi3allisi € He JHIIe
¢dopMaIbHUM piBHEM, a W BHpPa3HUM IHCTPYMEHTOM TBOPEHHS
€MOLIIHHO-00pa3HOTO gy TEKCTY.

Y raimy3i HOBITHIX JIHTBOCTIUIICTHYHUX OCIIKEHb TaKOX
TocimaroTh BaxkimBe Mictie ipami H. KimnMenko, sika BUBYae pUTMIiKo-
CUHTAKCHYHY CTPYKTYPY HOETHYHOTO TEKCTY B ii CIIBBITHOIICHHI 3
iHTeHUisiMU aBTOpa [6, c. 72], a Takox T. Ctpyranensp, sika po3risaae
CHHTaKCHYHI iHBepcii sk 3aci0 ekcrmpecii B aBTOPCHKOMY MOBJIEHHI
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[12, c. 136]. Ixmi HampamioBaHHS € METOMOJOTIYHOW 6a3010 IS
aHaITI3y 1HAWBIMyaTbHIX CHHTAaKCHYHHUX CTPATETill Cy4acHUX TMOETIB.

OxpeMy yBary 3aciyroByroTh ctynii 1. 3aiineBoi, sxka po3risgae
CKIaJHOMIAPAOHI CTPYKTypH B Toe3il AK cHocid XyZoKHBOTO
MOJICTIIOBaHHS BHYTPILIHBOTO CBITY JIipu4HOTO cy0'ekTa [4, c. 89], Ta
O. PomaHiok, sika aHali3ye MapUeNALilo SK IJIOCTUIBOBY O3HAKY
Cy4acHOI yKpaiHCBhKOi moesii [9, c. 54].

TakuM YHHOM, Ha TIi 3arajJbHOTO TMIJHECEHHS IHTEpecy IO
CTMJIICTHKY TTOETHYHOTO MOBJICHHS, aHAJ3 CHHTAaKCUYHHUX JOMIHAHT Y
noesii Muxaiina Kamentoxa, 3 i pUTOpHYHOIO HAIIPYTOI0, EMNTHYHICTIO,
(hparMeHTapHICTIO Ta IHTOHAIIMHOI EKCIIPECI€l0, BIIKPUBAE HOBI
MEepPCIIEKTHBY Y BUBYEHHI aBTOPCHKOI MaHEpW MUChMa Ta PO3IIHPIOE
YABJIEHHS TIPO TOTEHIIIaJI CHHTAKCHCY B XyTOXHIii TBOPYOCTI.

Merta crarTi — KOMIUIEKCHO IIPOAaHAli3yBaTh CHUHTAKCHYHI
JOMIHaHTH B TIOETHYHOMY imiocTuii Muxaiina Kamenroka, 3'scyBaru
ixHI0 (DYHKIIOHAJBHO-ECTETHYHY POJIb Y (OpPMYBaHHI iHIMBiTyallb-
HOTO aBTOPCHKOTO CTHITIO, OKPECIUTH TUIIOBI CHHTAaKCHYHI CTPYKTYPH,
0 BHUKOHYIOTh TEKCTOTBIpHY (yHKHmiI0 Ta  BimoOpaxaroTh
(imococrKO-aHTPOTIONOTIYHI OPIEHTUPH TTOETUYHOTO CBITOOAYEHHS
MUTIOA. Y JOCHIDKEHHI OCOONMBY yBary 30CEpeKeHO Ha TaKhX
CHHTAKCHUYHHX SIBUIIAX, SIK €TIIICHC, IHBEPCisl, MapLesLis, pUTOpUIHi
MUTaHHS, (pparMeHTallis, CHHTAKCHYHHN TapalieNi3M, sKi, 3riTHO 3
YaCTOTHICTIO BXKUBAHHS Ta €CTETHYHOIO 3HATYIICTIO, BAKOHYIOTH POJIb
CTHIIICTUYHUX MapKepiB imiocTwiro. MarepiaioM  TOCIHiHKEHHS
obOpano moeTndHy 30ipKy aBTopa "...il KaMiHb cTapa JaTuHb, i JICiB
CIIOB'STHCBKA B's13b..." (2020).

Buksiax ocHOBHOro marepiaay pgociaigkeHHsi. I[loeTnuHuit
1MOCTHIIb SIK XYIOXXHBO-IHAMBiAyalbHAa CHCTEMa MOBH MHUTLS €
KOMITJICKCHUM SIBUIIEM, 1110 BUSBJISETHCS HA BCIX MOBHHX PIBHSIX — BiJl
JIEKCUKH A0 cuHTakcucy. CHHTaKCHYHI JOMIHAHTU — 1€ CTPYKTYpPHO-
CEMaHTH4YHI OCOOMMBOCTI TOOYJOBH peYeHb, IO PETYISIPHO
(YHKIIOHYIOTh y TEKCTaX KOHKPETHOTO aBTOpa W CTaHOBIATH
B)KJIMBY YacCTUHY HOTO CTHIIICTUYHOI CBOEPITHOCTI. Y CydacHOMY
YKpaiHCBKOMY MOBO3HABCTI CHHTAaKCHYHI JOMIHAHTH TPaKTYIOTbCS
Tak: "lIle BUpa3Hi y MOBHOMY IUIaHi, MpPOBiAHi, YacTO BXKHBaHi
KOHCTPYKIIii-MapKepH, 10 BU3HAYAIOTh CUHTAKCHYHY CBOEPITHICTH
XyIOKHBOTO TEKCTY, € 1JIOCTUIBOBOIO O3HAKOI0 MOBOTBOPYOCTI,
CYTOJIOCHI 3 TBOPYOK) KOHIIEMINI€CI0 MHCHMEHHWKA, BiJOOpa’KaroTh
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KOMYHIKAaTUBHO-KOTHITUBHAM 1 TICHXOMEHTAIBHHUM IIPOCTOpH HOTO
MoBHOI ocobuctocTi" [10, ¢. 432]. BoHn € omHUM i3 Ba)KIIMBHX
IHTerpaNbHUX YUHHHUKIB JIiTEpaTypHO-XYA0KHBOTO TBOPY, (POPMYIOUN
HOro ecTeTHYHY LiJICHICTh Ta YHIKaJbHICTh CTHJILOBOI Oprasizarii.
CaMe Ha CHHTaKCUYHOMY piBHI, sk 3a3Hauae JI. Tokap, "HalinoBHile
BUSIBIIIETHCS  €MOIIITHO-EKCIIPECUBHA HACHAXEHICTh IMOSTUYHOTO
texcty" [13, c. 48]. BuBueHHS CHHTaKCHYHHUX JOMIHAHT Ja€ 3MOTY
OKPECJINTH IMHAMIKy MHCJIECHHS aBTOpa, Horo oOpasHy cuUcTeMy Ta
IHTOHAIITHO-MEeINOiiHE TIIO TBOPY.

[ToHATTS 1AIOCTHIIO B Cy4aCHOMY MOBO3HABCTBI TAYMa4HUThCS SIK
"CYKyMHICTh MOBHHX 1 CTHJIICTUYHHX 32C00iB, 10 BUKOPHCTOBYIOTHCS
MHTIIEM 3  TIEBHOIO  YaCTOTHICTIO Ta  (YHKI[IOHAJIEHOIO
cupsaMoBanicTio" [2, ¢. 19]. CuHTaKkcHuc y IIbOMY KOHTEKCTI BUKOHYE
He nuire GyHKIiI oQopMIIEHHS TyMKH, a i € HOCIEM iHIUBIAyaTbHOT
aBropchkoi iHTOHamii. 3a cmoBamm H. Knmmenko, '"crpykrypa
peYeHHs B TOETHYHOMY TEKCTi BiJoOpaka€ THUI XYIOXHBOTO
MHUCJICHHS aBTOpa, HOT0 1HTEHIIII0 10 JaKOHIYHOCTI a00 PO3rOpHYTOCT,
CXHJIBHICTB JIO PUTMITHOTO eKcriepuMenTy" [6, c. 72].

Cepen akTyaJdbHUX METOIIB aHANi3y CHHTAKCHIHUX IOMIHAHT Y
MMOETHYHOMY JIUCKYpCi TPOBITHOIO € CTPYKTYpPHO-CTHIIICTHYHA
mapagurma, sika mnependavyae OMUC MOBTOPIOBAHMX CHHTAKCHYHHUX
KOHCTPYKILiH, OcoOIMBOCTEHl pHUTOPUKHM, I1HBEpCiH, mapuessii,
eminciB, aHagopu Ttomo. Hanpuknax, T. CTpyraHeib Harojiouiye:
"CcHCTeMaTHYHE BHUKOPHCTAaHHS 1HBEPCii B IMOETHYHOMY TEKCTI
CBIIUMTH MpPO HaMaraHHd aBTOpa 3MIHHUTH JIOTIYHY CTPYKTYpYy
BHICJTOBJTIOBAHHS 3apaJyl eMOIliiHOI BupasHocTi" [12, c. 136].

CuHTaKcHC K CTPYKTYpHa BiCh NOETHYHOTO MOBIICHHS JO3BOJISIE
MPOCTEXUTH KIIFOYOBI O3HAKH 1TIOCTUIIIO KOKHOTO aBTOpa. Y BHUIAIKY
Muxaiina KameHroka 0COONMBOCTI  CHHTaKCHYHOI — OpraHi3amii
MOETUYHOTO TEKCTY BHSBISIIOTH HOTO TSDKIHHSA O KOHTPAacTy MiK
JIAKOHI3MOM 1 €KCIIpeci€ro, 10 (hparMeHTarlii BUCIOBY i CHHTaKCHIHOT
eKcIepUMeHTaNbHOCTI. [loeTnyHuid i1i0CcTHIIb aBTOpa POpMYE CKIIagHEe
XyIO)KHBO-CMHUCIIOBE TTOJIE, B IKOMY CHHTAKCHC € HE JIUIIE [PAMaTHYHOI0
OCHOBOIO BHCIIOBY, a W EKCIPECHBHMUM IHCTPYMEHTOM BHPayKEHHS
(himocodcbKO-aHTPOIIOIOTIHHOTO CBITONISAMY. Ha OCHOBI aHamizy TeKCTiB
noeTnyHoi 30ipku "...H KaMmiHb cTapa JlaTWHb, W JICIB CJIOB'SHCHKA
B's13b..." (2020) MOXHAa BHOKPEMHTH HHU3KY KIIFOUOBUX CHHTAaKCHYHHUX
JOMIHAHT, SIKi peai3yloThCs B MEKax aBTOPCHKOI MaHEPH MIHChMA.
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OnHi€ro 3 HANMPUKMETHIIIMX PUC CHHTAKCUYHOI OpraHizaii BipIuiB
Kamenroka € eminTW4HICTP — 4K CHOCIO Tepedadi ApamMaTHIHOl
HarpyTH, MCUXOJIOTTYHOIO CTaHy 4u ageKTUBHOIO >KecTy. Y Bipiii
"...nema meni micya / y cepyi meoemy..." (Kamentok, c. 100)
MIPOCTEIKYEMO YCIY€HI CHHTAKCHYHI KOHCTPYKIIi 3 peIyKOBaHHMH
npeaukatamu: "Hema", "yuopa xoxami yi oui”, "cboeooui — nimoma"
(Kamentok, c. 100). Tyt mpemukaté BiICyTHI, a pedeHHS IMOCTaE SK
IMIUTIUTHUN  3aKJIUK, MIJACWICHUH TEeMIIOpaIbHO-CK3UCTCHITIHHUM
KoHTeKcTOM. [TomiOHMIA CHHTAaKCHYHUH JTaKyHAPH3M CITOCTEepiraeMo i
y mukm "Tyra-2017": "...yueancvre conye / cmymky noseu 06ip..."
(Kamenrok, c.83) — me emincuc miecimiBHOI GOpMH CTBOPIOE e(heKT
"3arycioi" JIipUKH, HATOMICTh AKUEHTYIOUH OOpa3HO-TIOYYTTEBY
IDIOMMHY. Takuéi  emNTHYHUN MOHTaX CHpHUsA€ BHYTPIIIHIN
JpaMaryprii TEKCTY, CTBOPIOE €(EeKT May3H, HEIOMOBJIEHOCTI, IO
JIO3BOJISIE YNTAYEBI CITIBTBOPUTH 3HAYECHHS. AHaJIi3 MOBHOTO Marepiainy
BAAJO LIIOCTPYE HAyKOBi y3arajbHEHHS MPO Te, IO 3acTOCYBaHHS
eNINCY $K CHHTaKCWYHOI (irypu 3abes3medye eKCIPEeCHBHICTh ¥y
Cy4acHill yKpaiHCBKiil MOBI, y XyI0>KHbOMY 11 THJII 30Kpema [7, ¢. 392].

Bapto 3BepHyTH yBary i Ha iHBepcCiiiHI KOHCTpPYKIIii, 30KpeMa 3
MOPYLICHHSIM IPSMOTO MOPSIKY CIIiB Y peueHHi. Hanpukaz, y moesii
"...cmpinanu 6 mene — / enyuunu ¢ Xpucma" (KameHIok, c. 6) iHBepCist
3pYLIyE CEMaHTHYHI aKIEHTH, MOTIUOMIOIYM CHMBOJIYHHNA IJIacT
BHCIIOBITIOBaHHA. Taka cama CTpyKTypa CIIOCTepiracTbes y cTpodi:
"o Bozy oaxyio / ma Mamepi ceoitl, / 6ce inwe — cyema..."
(Kamemntoxk, c¢. 104), ne depe3 3MiHy TOPSIKY CIIiB aKIIEHTYIOTHCS Ha
€MOTHUBHO HACUYCHUX MOHSITTAX.

IaBepcis B KaMeHIOKOBiM TOETHIII HE € BHUIMAIKOBOIO — BOHA
BUKOHYE SIK €KCIPECUBHY, TaK 1 KOMIO3ULIHHO-CMHUCIIOBY (DYHKLIIO:
"Ha owni oywi / wocv 6onino / uime..." (Kamenwox, c. 97). Tyt
MOPYIIEHO TUIIOBUH ISl YKPaiHCHKOT MOBH MOPAAOK "0071i10 Woch Ha
OHi Oywi", HaTOMICTh TEpemHI IUTaH 3aliMae came JIOKaTHMBHA
obcraBuHa "Ha Owi Oywi", WO Bizyadidye BHYTPIIIHIA HpPOCTIp
crpaxnanus. [lomiOHa iHBepCis HE JWINE YBUPA3HIOE EMOIIHHUH
LEHTP TEKCTY, a i TpaHC(POPMY€E 3BUYHE CIIPHUUHATTS CHHTAKCHYHOT
CTPYKTYpH B 00pa3HO HABAHTAXKEHY XYIOXKHIO MOJICTb.

3BepHIMOCS 1IIe 10 OAHi€el UmtocTparttii: "Vorce ne orcans / meni cebe
maxoeo..." (KameHrok, c. 58). TyT aBTOp 3MiHIOE 3BUYHY TIOCITiIOBHICTh
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Ha 3BOPOTHY — MMOYWHAE 3 pe3ynbTrary ("He ocans”), a mani BUBOIUTH
cy0'exTa eMollii, 0 CTBOPIOE e(eKT BiICTOpOHEHOT0, (inocodChKU
3aIMONICHOTO  BUCIIOBIIOBAaHHS. [HBepcist MiACKIIOE  BIIUyTTS
JTUCTAHITT MUK JipudHAM "g" Ta MUHYJIUM JTOCBIJIOM, IIIO OUTBINE HE
TPaBMYE, a JIMIIEC KOHCTATYEThCS.

Jus. me onny imroctpauito: "He gipio s/ y iune npowenns..."
(Kamenrok, c¢. 123). Take po3srarryBaHHS CJiB, 3 JI€CIOBOM MeEpe]
3aiiMEHHUKOM, ITIIKPECTIOE IHTOHANIHHO-a()eKTHBHE 3allepPEedeHHs,
ne "ne sipio" € ICUXOJIOTIYHUM sIApoM, a """ — BropuHHUM. KamMeHIok,
BiIMOBIISIIOUYMCEH BiJl HEHTPAJIbHOIO MOPAIKY, (opMye BHYTPIIIHIO
JpaMatyprilo BHCJIOBY, B sKiii JOMiIHye eMOIliifHa Tis, a HE 0co0a,
O i1 BUKOHYE.

AHaJOTIYHMH TIPUHAOM CHOCTEPITAEMO B TIOETHYHOMY (pparMeHTi:
"[leue meni / oys suma ecipxa...”" (KameHntok, c.90). Tyt cyO'ext
nepexuBaHHs — 3uma” — He BHUHECEHMH Ha Tepiie Micie, a
[IPUXOBaHUI Yy MOCTHO3MMLIi, BHACHIZOK YOO 4YHTa4y CIIOYATKY
crnpuiimMae mieciiBHy eMoito ("neue’), a muie motim ii mkepeno. Taka
3aTpUMKa CEMaHTHYHOI PO3B'SI3KM CTBOPIOE HATIPYTY, IO THIIOBA LIS
IHTOHALITHOT TOOY/I0BH TOETUYHOTO MOBIIEHHA KameHroka.

IaBepcii B moe3ii KameHroka 9acTo moeaHaHi 3 MapIielsiiero abo
(parMeHTaLi€l0, MO MOCUIIOE €PEeKT EeKCIPEecHBHOI nedopmarii
cuntakcucy. Hanpuknan: "l moswams. / I 6epesu, i mpasu. /I dimu..."
(Kamenroxk, c. 45). ' pamarnyHo miepes HaMu MPOCTi KOHCTPYKIIii, aje
yepe3 iHBepciiiHe Ta maplieboBaHe PO3TAIIyBaHHS €IEMEHTIB y HUX
BUHHUKAa€ arMocepa 3acTUIIIOTO dacy, PO3MHUTOI MEXi MixX
cyO'ektamMu U Ji€ro. ABTOp HaBMHCHE MAECTPYKTYPYy€ JIOTiYHUH
JIQHITIOT, 110 HAJa€ TEKCTY CUMBOJIIYHOI TITHOMHH.

TakuMm YWHOM, iHBEpciss B TMOeTHYHOMY imiocTwini Muxaiina
Kamenroka ¢QyHKUIiOHy€ SIK CTHIICTHYHA JOMIHAHTA, IIO JO3BOJIIE
3MICTHTH AaKIEHTH, IOCHJIHMTH €KCIPECio, MepeAaTH MPHUXOBaHi
CMHCIIOBI IIapu Ta c(HOpMyBaTH PUTMOMEJIONUKY BUCIIOBIIIOBAHHS.
Bona crae iHCTpyMEHTOM HOETHYHOTO KOHCTPYIOBAaHHS CEHCY, A€
MOpYUICHHS] 3BUYHUX MOBHHX OUiKyBaHb Bel€ A0 MOMTHONCHHS
XyIOKHBOT 00pa3HOCTI i1 apeKTUBHOT CHITH TEKCTY.

Hepinko KameHrok ykuBa€ NHTaNbHI PEYCHHS PUTOPUYHOTO
XapakTepy, SIKi He BUMAararoTh BiANOBi/i, a HATOMICTh aKTyalli3ylOTh
¢inocodcrKo-pedieKCUBHUN BUMIP TEKCTY: "...cKadicimb: a wjo make
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nacnpaesoi — epix?... " (Kamentok, c. 81), "...moowc 36i0ku Oinv yeti?
36i0ku? 6 womy piu? " (Kameniok, c. 78). Taki popmMu TBOPSTH 11103110
mianory 3 uurtadeM abo borom, BoHM — uwacTtuHa KOH(ECIHHOTO,
€K3HUCTEHIIIITHOTO JHCKYpCy, XapakTepHOro s aBropa. Hmuska
TEKCTiB T00Oy10BaHa 32 MOAEIUII0 PUTOPHUYHOTO IUTAHHS, 1110 BUKOHY€
POIb aeKTUBHOTO IMIYIIBCY: "...CKANHCIMb. a W0 make / Hacnpagoi —
epix?..." (Kameniok, c.82). Taka CTpyKTypa CHpPSIMOBYE ITyMKY
yntava y chepy dimocodcrknx pedrexciii, BTATyI0Un HOTO B IHTUMHY
nipugHy po3MoBy. Putopuuni mutaHHsS B KameHIOKka HE OYiKYIOTBH
BiJTNOBiA1 — BOHM caMi € POPMOIO XyZOKHBOTO MUCIICHHS.

IToniOHe puTOpHYHE HaBaHTAKCHHS MAlOTh U 1HIINI CHHTAKCHYHI
KOHCTPYKIIIi, 10 PO3rOpTAarOTHCS y BUIVISAL 3alIUTIB 10 caMmoro ceoe,
JI0 1011 4M JO YMOBHOIO aapecara. Tak, pUTOPHYHICTH 3aluTaHHS
"l 0e oc meni cmamu, / wob Oymu coboiw?" (KameHwok, c.84)
BUSIBIIIETbCA HE JIMIIE Y BiACYTHOCTI aipecara, a ¥ y Xapakrepi
pO3IyMy, CIPSIMOBAHOTO Ha OCMHCIICHHS BTPaTH BHYTPIIIHBOT
nigicHocTi. [paMaTnyHO 1ie CKIAAHOMIAPSAAHE PEUYCHHS 3 MiIPSIIHUM
METH, OMHAK CTHJIICTUYHO BOHO BHKOHYE (YHKIIIO 3aroCTPEHOTO
0COOMCTICHOTO MOLIYKY, 1 € KII0YeM 10 PO3YMiHHS €K3UCTEHLIHHOTO
MOTHBY HETIEBHOCTI, J€30pi€HTalii, IparHeHHs caMoifeHTh(iKaii,
HackpizHoro Ay Jaipuku KameHtoka.

[Hmmit npuknax 3Haxonumo y Bipmi Ha c. 132: Koncrpykuis 3
yacTkolo "HeBxke" y (parmenti "Hegowce ne 6ockpecte xou cnogo? "
(Kamenrok, c. 81) miagKpecIioe pUTOPUYHHUNA XapaKTep 3aluTaHHS i
CIYTY€ 3aCO00M IICHXOJOTTYHOTO BIUIUBY. ABTOp HE OYiKy€ BiIMOBiIl —
BiH ameintoe 10 mam'siTi, A0 CJIOBa SIK TyXOBHOI Kareropii, 37aTHOI
OXMBJISITH 3HUIIEHE, BOCKpecaTH Yy cBigomocTi. lLle mnuranHs
HaOyBa€ CHMBOJIIYHOTO 3BYYaHHS, PO3IIMPIOIOYM TEKCT A0 pPiBHSA
MeTadi3uyHOro y3araibHEHHS.

OparmenT "Ak siopiznumu 110608 6i0 xcano? / Yu maioms 8onu my
ac xpos? " (Kamenrok, c.148) mocrae sK NOIBiiHE pPUTOpUYHE
3alUTaHHs, [0 BUBOAUThH YMTa4a Ha PiBEHb MOPAJIBLHO-TICUXOJIOTTIHOT
IieMd. Y 1bOMY BHIAAKy HMHUTaHHS MOJIETIOE CKIAOHICTh BHYTPILI-
HBOTO CTaHy JIPHYHOTO Ccy0'ekTa, HOro crpoby po3MeEKyBaTH MOTYTTS,
SKi Yy 3BHYHOMY MOBHOMY BXKUTKYy YacTO CIUTyTaHi a0o 3MillaHi.
CHHTaKCHYHO IIi pPEYeHHS TMPOCTi, ale B IXHBOMY CMHCIOBOMY
HaIlOBHEHHI BUSIBISETHCS INIMOOKA KOHIIENTYalbHA OMO3MLIS — JIFOOOB i
JKaJTh, SIKi aBTOP CTABUTH Yy 31CTABJICHHSI, IO3HAYEHE KPOBHOIO METadOpOIo.
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Oxpemoi yBard 3aciIyroBylOTh HOBTOPIOBAHI PUTOPUYHI ITUTAHHS,
sak-oT: "/le oic mu Oys, / konu éce pyumysanocwv? / Me oc mu 6ys?"
(Kamentwox, c. 112). TIoBTOp Haja€ NMUTAHHIO IHTOHAINMHOI HAINPYTH,
CTBOPIOE E€MOIIHUN pe30HaHC, BUBOASYN OCOOMCTE TIEPEKUBAHHS Y
chepy 3BHHYBadeHHs abo OoJicHOTO crmoramgy. Y IbOMY HpHKIai
MUTAaHHA BHUKOHY€ (YHKLIIO JOKOPY — OO KOHKpeTHoro "Tu", 1O
CYCIILIBCTBA, JI0 ceOe — BiJKPUBAIOUN ITMOMHY BHYTPIIIHBOI TPABMHU.

Taxum 9uHOM, pUTOPHYHI TUTaHHA B moe3ii Muxaiiina Kamentoka
(YHKIIOHYIOTh K CaMOJOCTaTHI CHHTAaKCH4YHI JOMIHAHTH, IO
BTUIIOIOTh A1aJIOT14YHY NPHPOAY HOTrO JIpUYHOrO MOBJICHHS. BoHun
HA/Ial0Th TEKCTaM TICHXOJIOTIYHOI HANpYTH, eMOLIHHOI BIIKPUTOCTI,
iHOAl HaBiTh KoH(eciifHOT CHoBiAi, 1 CIyTyIOTh BepOATEHUM
iHCTpyMeHTOM  (QopMyBaHHS AyXOBHOi peduiekcii, eTHIHoro
OCMHUCIICHHSI Oy TTsI, 110 € OJIHIEIO 3 POBIAHUX PUC 1T10CTHIIIO MOETA.

e omHiero prcoio cHHTaKCHYHOTO ckMa KameHroka € rpadiuna
1 CHHTaKCH4Ha (hparMeHTallis, 1o PeajizyeThCs Yepe3 PO3MIEIUICHHS
PEUYCHHS Ha OKpeMi psiiku: "...qK 1b0008uK, / cnos3ae ysunmap / Ha
ceno..." (Kamentok, c. 6).

3HaKoBOIO B Toe3ii aBTopa € (parMeHTamis CHHTAKCHYHHX
OITMHUITh, SIKa BHSBIIIETHCS B PO3MICIUICHHI (hpa3 Ha OKpeMi BipIIoBi
PAAKM, 1HOMI ax 10 piBHSA cioBa uu Mopdemu. Lle 30kpeMa BUAHO B
nmoe3ii "Biacranp BUTATHyTOi pykH", nOe Bech (parMeHT
CTPYKTYPYETBCSl JTOBKOJA PO3CHUIIAHMX CHHTAKCUYHUX TPym: "...Ha
giocmani eumsieHymoi pyku, / Ha KiHYAX Namvyis, / HA KIHYUKAX
niemis..." (KameHtok, c. 154) — s mocTymoa rpajaiisi ohOpMITFOETHCS
rpagivHo K AMHAMIYHA MeTadopa BiauyKEeHHS.

Hanpuknaz, y ctpodi 3 moesii "[loptpert a la Moginesani": "nawmi /
6 006- / 20- / my / 6e- / uip- / Hoo- / my / nnam- / mi..." (Kameniok,
¢. 165) cTpykTypa peueHHs PO3PUBAETHCS MIXK PSAKAMH, YTBOPIOIOUN
BEpPTUKAJIbHY TMay3y, IO CHHTAaKCHYHO MOJAETIOE TMODISA  —
YHOBUTRHEHMH 1 aHamiTnyamid. Ll iHBepciiiHa rpadika mormomtoe
IHTOHALIIHHICT TEKCTY 1 PopMye MoeTH4Hy cueHorpadito.

CrpykrypHa po3ipBaHicTh y Bipmax M. KameHIOka € 4acTHHOIO
Bi3yaJbHO-TIOETHYHOI CTparerii, B MeXax SKOi 3HaYyLINM CTa€ He
JUIIIe 3MICT, a ¥ po3TalryBaHHsS TeKCTy Ha cTopiHmi. lle Habmmxae
HOTO 0 MOETUKU BepiiOpy, Y Mexkax SKOro MOPYLIYETHCS 3BUYHE
MOHATTA BipmoBoi crpodu Ta peuenHs. Ha mymky O. 3opiHoi,
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MapIenboBaHi ¥ CEerMEHTOBaHI pedeHHS — "¢ Hale(eKTUBHIMT
CTWJIICTWYHI  NPUHAOMH, SAKI  HANOBHIOIOTH  BHCJIOBIIOBAHHS
EKCIIPECi€l0, EMOIIIMHOI Barow, poONiaTh HOro OJM3BKUM JI0
PO3MOBHOT MOBH, YBHUPa3HIOIOTh IyMKY, CTBOPIOIOTH CBO€PiTHUIN
MaJTIOHOK Bipmma" [5, ¢. 37]

Han3euuaitHO BaXKITMBUM YHHHUKOM (DOPMYBAaHHS 1IOCTHIIIO
aBTopa € MeTapoOpHUYHI CHHTAKCHYHI MOOYIOBH 3 BKJIIOYECHHSIM
Herlepen0adyBaHUX IMOPIBHSAHB, 30KpeMa B  CKIQIHOIIIPSTHIX
pPEUYCHHAX, 1IN0 IMITYIOTH pPO3AyM a00 BHYTPIIIHIH MOHOJIOT:
"...Hemodcaugicmo, / uwjobu mu / He O6ys ou cnieasmopom / 61acHoi
cmepmi” (Kamentok, c. 133). Tyt 6auumo BTiJIEHHS! €K3UCTEHIIITHOTO
nagocy, CHHTAaKCHYHO BTLIEHOTO Yepe3 YCKIIaJHEHHS KOHCTPYKIIH 1
BapiaTHBHICTH ITOBTOPY.

[HTEepec BUKIIMKAE TAKOXK BKMBAHHS CHHTAKCHYHUX Mapaliei3MiB 5K
JNOMIHAaHTH KOMIO3MLIKMHOI moOynoBu. Ile wacTto mOBTOpIOBaHi
OIHOTHITHI KOHCTPYKIIi: "...5 8ipto 6 esomioyito: / 3i cmymkom / Ouenocs
Ha moouny..." (KameHtok, c. 126), "...q nposicug mudicoens /i 6ce nimas,
aimas..." (Kamenrok, c. 146). Bouum He Tutbku 3a0e3MedyroTh
PUTMIYHICTb TEKCTY, aje H CTBOPIOIOTH €(eKT HaB'SI3MHMBOI TYMKH,
TIOBTOPY SIK (pOpMH MOITUTBH 200 HaB'SI3ITHBOI CBIIOMOCTI.

V Bipuri "3 alter ego B pi3Hi JiTaku" MOBTOpIOBaHa KOHCTPYKIIis
"6 piznux...", "na pizui..." cTBOpIOE e(heKT M3EPKATBHOCTI, BOTHOYAC
CIIyTYIOYH BHYTPIIIHBOIO PUTMI3aLI€I0 i QitocodchKoro pediekciero
010 OCOOMCTICHOT PO3IICTUICHOCTI: "...0epemo keumku / Ha pizHi
noizou, / kompi maromo / 00uH i MOl camuii NYHKM NPU3HavenHs..."
(Kamentox, c. 141).

Xapakrepra i KaMeHoka W CHUTyaTMBHA EKCIUTIMTHICT —
yBeZleHHsI 0OCTaBMH a00 YacoBHX MapKepiB Ha TO4arKy ¢pasdd 3aIuist
CTBOpeHHs Tia: "...Ha eepuuni [lapracy, / sax i Ha éepuwuHi giduaro...",
"...mMibKU HewooasHo, / uepes bazamo pokis..." (Kamentok, c. 132). Taki
KOHCTPYKLIT BIIOPSIKOBYIOTh CKJIaIHHUI 4aCOMPOCTIp JiPUUHOTO TEKCTY.

Takok BaKJIMBOIO € THYYKICThP MEX PEUEHHs, KOJM CHHTaKCUYHA
OIMHHUIISI Haue PO3MUBAETHCA B oOpazHoMy momi. Y Bipmi "[Ipoekuis”
quTaemMo: "nimax naue / 3abusac oowxamu conye" (Kamentok, c. 150) —
TYT [O€THAHHS CHHTAKCUYHOI IIPOCTOTH 3 TiepOoITi30BaHOI0 METaOPOI0
YTBOPIOE HOBUI MOETUUHUI peeCTp.

Cunrakcuc KaMmeHtoka uepes THydKiCTbh MeX peUeHHS eKCILTyaTye
KOHTPAcT MK YMOBHOIO (pa3oro Ta ii MOeTHYHOIO0 peajizali€eto, mo
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MO)KHA TIPOCTEKUTH B mToe3il "Komucka": "eotioarouu / konucky, nosmy
cuiey..." (Kamentok, c. 139) — 3maBanocs 0, 3Bu4aifHa KOHCTPYKILIs,
aJie HATlOBHEHA TPOITHOIO 1HBEPCIEI0 Ta 00Pa3HOIO 0AraTo3HAYHICTIO.

BucHOBKM  gociaigikeHHsI W NEPCNEKTHBH  TNMOJAJBIINX
HAYKOBHUX PpO3BigoKk. TakuM 4YHHOM, CHHTAaKCHYHI JOMIHAHTH
MOETUYHOTO imiocTHio Muxaiina KameHioka BU3HAYaIOThCSl HU3KOIO
3aKOHOMIPHOCTEH: TSHKIHHAM O €JIICHCY, 1HBEPCid, mapanieii3mis,
PUTOPUYHUX TNHTaHb, (parMeHTramii, Mo MOIETIOITH OCOOIUBY
noetTnyHy MOBY. L{i cuHTakcH4Hi siBHUIIA (QYHKITIOHYIOTh HE JIUIIIE SIK
rpamMaTHyHi KOHCTPYKLIi, a SIK MOBHOLIHHI XyIOKHbO-BHPa)KaIbHi
3acobn, fAKI KOHICHCYIOTh €MOIiHY HaIlpyry, YBHPa3HIOIOTh
aBTOPCBbKi iHTEHHII W (opMyIoTh (Pi10COPCHKO-EK3UCTEHIIIHY
MEPCIEKTUBY JIIPHYHOTO BUCIIOBIIOBAHHSI.

BcranoBneHo, 1110 JOMiHAHTHI CHHTAKCHYHI CTPYKTYPH [TO€Ta MatOTh
YiTKy PUTOPHKO-ECTETUYHY CIIPSIMOBAHICTh: BOHHU CIYTYIOTh MapKepamu
BHYTPILIHBOI ApamaTyprii TEeKCTy, IHCTpyMEHTaMH OQOpMIIECHHS
JIPUYHOTO MOHOJIOTY, 3ac00aMi CHHTaKCH4HOI crieHorpadii. Kamenrok
Hagae ocoOmuBoi poni rpadiuHOMY pPO3MIIIEHHIO CHHTaKCHYHUX
OIIMHUITH, YaCTO AalleTIOI0YM IO Bi3yalbHOI IMOETHUKU BEpIiOpy, IO
JO3BOJISIE IOMY pyHHYBaTH TpaJuLiiiHi CHHTAKCHYHI MEi Ha KOPHCTb
EKCIPECUBHOT CBOOOITH BHCIIOBY.

JlocmipkeHHsT MiITBEPUKYE, MO0 CHUHTAKCHYHI JIOMIHAHTH B
MOETUYHIH MOBI IMCbMEHHHKA HE € BUIIAAKOBUMH YU IPYTOPSIHUMU —
BOHH CT@HOBJISITh OPTaHiYHy CKJIaJ0BY HOTO i10CTHIIIO, BUSBIISIOUN
TTUOWHHY B3a€MOIIII0 MiX 3MicTOM, (opMOI0 Ta iHTOHaIiew. Came
3aBISIKM CHHTAKCHYHIM 1HOUBiAyami3amii moer pocsirae egekTy
OCOOHCTICHOTO ~ MOBJIEHHS, IO CIPUMMAETHCA UYUTAYEM  SIK
ABTCHTUYHE, )KMBE 1 €MOIIIfHO JOCTOBIpHE.

[lepcrieKTUBHUM HampsIMOM IOJAJBLIMX HAYKOBHX DO3BIIOK €
MDKpIBHEBHI aHami3 ToeTMYHOi MoOBM Muxaiina Kamenroka 3
ypaxyBaHHSAM B3a€MOii CHHTAKCHYHHX JOMIiHAHT 13 JIEKCHYHHAMH,
(paseonoriuiMd T2 (POHETUUHUMH OCOOMMBOCTAMH. JIOIITEHUM
BHIAETHCS TAKOXK TIOPIBHSIIBHE TOCIIHDKSHHS CHHTAKCHIHHUX CTpaTeTii
Kamenroka 3 iHITMMU [TpeICTABHUKAMH CYy9acHOI yKpaiHChKOT moe3ii st
BHOKPEMJIEHHSI THITOJIOTIYHUX 1 YHIKAIFHHUX PHC Horo ctumo. He meHm
Ba)KJIMBUM € MONIMOICHHUI aHaJIi3 IHTOHAIIIHOT OpraHi3allii TeKCTy, 1o
BUBOIUTh HA PO3YMIHHS AaBTOPCHKOI PHUTMOMEJIOAMKH SIK CHHTE3Y
CHHTAKCHUCY, rpad)iki Ta MOSTUIHOT CEMAHTHUKH.
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OTxe, CUCTEMHE BUBUCHHSI CHHTAKCUYHUX JIOMIHAHT JIO3BOJISIE HE
JUIIe CTPYKTYpPyBaTd MOBHY TKaHWUHY XYIOXHBOTO TEKCTy, a W
OCSITHYTH YHIKaJIbHY IOCTUYHY KAPTHHY CBITY, 3aKOJI0BaHy B MOBHUX
(hopmax aBTOPCHLKOTO MOBJICHHS.
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