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COCKNEY DIALECT IN THE FORMATION OF THE IMAGE

AND IDENTITYOF ADELE

VK 811.111°276.12:78.071.2 Anens
KYIIHIP AJITHA,

Kanouoam neoazociunux Hayx,

cmapuwiutl 6UKIa0ay Kageopu 2epmMancbkoi ma cio8 saHcovkoi Qinonoii
KOCA €JIM3ABETA,
3000y8auka ocgimu Qinonociunozo gaxyiementy
K3BO «Binnuybkuti 2yMaHimapHo-neoazo2idnutl Koieoxcy

Abstract: This article examines the impact of the Cockney dialect on the speech and singing of
the British singer and songwriter Adele. The main phonetic features of the Cockney dialect are
also highlighted. It has been studied that the singer Adele is distinguished by her Cockney-
influenced accent, which, in turn, shaped her public image and personal identity.

Key words: Cockney dialect, Adele’s singing, Cockney-influenced accent, authenticity,
cultural identity.

Introduction. Cockney is a dialect or sociolinguistic group of British English that is
associated with certain socio-cultural strata, in particular with residents of East London. The main
feature of Cockney is a peculiar accent that differs from standard British English. Moreover it is
one of the most famous dialects spoken with many people throughout London. The most popular
representative of Cockney is Adele, an English singer and songwriter. She is known for her
mezzo-soprano vocals and sentimental lyrics.

The purpose of the research is to analyze the influence of Cockney on Adele’s speech,
singing, image and personal identity.

Main part. Adele Laurie Blue Adkins, known professionally as Adele, hails from Tottenham,
North London, and her accent is influenced by the London dialect, often associated with
Cockney. The Cockney accent is traditionally associated with the working-class population in
East London, but its influence has spread across various social classes and regions. Among the
most distinctive features of Cockney are the same as in Australia [ai] instead of [ei]; [f, v] instead
of [0, 0], for example the word father ['fa:va]; adding schwa between two consonants, for
example the word lovely ['1avali]; glottal stop instead of the initial [h], for example 'ouse instead
of house; glottal stop instead of -ing, for example the word going [goin?] [12, p. 106].
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Cockney has dramatically influenced Adele's speech and singing:

- flat a's — Cockney is known for flattening certain vowel sounds, and Adele often exhibits this in
her speech. For instance, the sound a in words like dance may be pronounced as a more open and
flat sound.

-H-dropping — the initial [h] is often dropped in Cockney. It can be traced in Adels’ world hit
“Rolling in the Deep” in the line: ““You had my heart inside of your (h)and” [1].

-Dark I-vocalization — Cockney is known for the substitution of the dark [t] with the vowel [u].
This can be observed in the lines: “He is a real love...” in the song “Daydreamer” [2], “I let it
fall, my heart...” from the song “Set Fire to the Rain” [3], “...that this would be inevitable” from
the song “Million Years Ago” [4].

-Vowel alteration — the representatives of this dialect often change [i] into [a1]. The line “Like a
joke or a memory” from the song “Million Years Ago” is a good example of it [4].

-Th-fronting — in Cockney, the sound th can be pronounced as an f or v sound. While Adele's
speech doesn't exhibit this feature strongly, she might occasionally soften the th sound.

-Upward inflection — in terms of intonation and rhythm Cockney speakers often use upward
inflections at the end of sentences. Adele, in certain contexts, may adopt this characteristic,
contributing to the distinctive rhythm of her speech.

-Retained vowel sounds — in her singing, Adele often retains some of the distinctive vowel sounds
associated with Cockney. This can add a unique flavor to her vocal delivery, creating an authentic
and relatable quality.

-Storytelling quality — Cockney accents are often associated with storytelling, and Adele's singing
style is characterized by a strong emphasis on narrative. The emotional depth and storytelling
quality of her songs align with the expressive nature often found in Cockney speech.
-Code-switching — in terms of artistic expression Adele has the ability to adapt her accent based
on the emotional and artistic demands of a song. While her natural accent shines through, she
might modify certain elements to suit the style and mood of the music.

-Cultural authenticity — Adele's use of the Cockney-influenced accent contributes to the cultural
authenticity of her music. It aligns with her identity and roots, creating a connection with
listeners.

-Soulful and bluesy tone — the Cockney-influenced accent complements the soulful and bluesy
nature of Adele's music. It adds a layer of authenticity and relatability to the genres she often
explores in her songs [11, p.480].

Besides the additional phonetic value, in some cases the use of Cockney words can be
perceived as an interesting stylistic device that helps to create rhyme (or close to rhyme), as in the
examples given below. In addition, besides the phonetic features of Cockney, Adele also uses
grammatical phenomena associated with non-standard working-class colloquial speech, such as
double negation:

“You ain't seen nothing like me yet” from the song “Make You Feel My Love” [5].

“When I don't get nothing back™ from the song “Tired” [6].

“It ain't no life to live like you're on the run” from the song “Water Under the Bridge” [8].

“With your loving/There ain't nothing/That | can't adore” from the song “Sweetest Devotion”
[9].

It is important to admit that the trend towards cockneyization emerged in the 1970s and was
characteristic of punk rock and new wave at that time. Adele is obviously not representative of
the above mentioned musical genres. However, she projects a London identity by adhering to
working class traits, especially those that add an element of sing ability as they are more
euphonious compared to standard forms.

Adele's accent, influenced by her London roots and often associated with the Cockney dialect,
plays a substantial role in shaping both her public image and personal identity.
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Authenticity and relatability: Adele's accent contributes to her image as a down-to-earth and
relatable artist. Her authentic use of language, including her accent, establishes a sense of
connection with a broad audience, transcending cultural and linguistic boundaries.

Cultural identity: Adele's London accent is an integral part of her cultural identity. It ties her to
her working-class roots in Tottenham, providing a sense of place and origin. This connection to
her cultural identity is often reflected in her music, contributing to the genuine and heartfelt
nature of her songs.

Storytelling in music: the Cockney-influenced accent enhances Adele's storytelling abilities in
her music. The distinct pronunciation and intonation add a layer of emotional depth, making her
narratives more compelling and resonant. This storytelling quality has become a hallmark of her
musical identity.

Versatility and adaptability: Adele's ability to navigate between her natural accent and a more
neutral or modified accent in different contexts showcases her versatility. This adaptability allows
her to connect with diverse audiences and explore various musical genres while maintaining a
consistent core identity.

Recognizable brand: Adele's accent has become a recognizable part of her brand. It sets her
apart in the music industry and contributes to her distinct image. The familiarity of her accent
adds to the overall recognizability of her persona and brand.

Connection with audience: the use of her accent fosters a sense of intimacy and familiarity
with her audience. It creates a perception that Adele is genuine and unfiltered, allowing fans to
connect with her on a personal level. This connection extends beyond the music itself and
influences how she is perceived in the public eye.

Cultural representation: Adele's accent serves as a form of cultural representation, showcasing
the diversity of English accents. In a global context, her accent becomes a symbol of London and
the UK, contributing to a broader representation of linguistic diversity in the entertainment
industry.

Impact on image evolution: as Adele's career has evolved, her accent has played a role in
shaping her evolving image. From her debut to more recent works, the way she uses her accent in
both speech and singing has become a dynamic aspect of her artistic evolution and public image.

Resilience and individuality: Adele's accent contribute to her image as a resilient and authentic
individual. It sets her apart from the often polished and homogenized images of some pop stars.
Her refusal to conform to certain industry standards regarding appearance and speech aligns with
her commitment to staying true to herself.

Media perception and reception: Adele's accent has played a role in shaping media perceptions
of her. It has been a subject of positive discussions, emphasizing her unique identity, and has
contributed to the generally favorable reception she receives in the media.

Symbol of home and roots: for many fans, Adele's accent is a symbol of home and nostalgia. It
evokes a sense of familiarity and comfort, as listeners associate her voice with their own
experiences or the cultural context of London. This connection to her roots has become a defining
feature of her persona [10, p.410].

Conclusion. Adele's Cockney-influenced accent plays a significant role in shaping both her
spoken and singing voice. It adds a layer of authenticity, emotional depth, and relatability to her
music, contributing to her widespread appeal. While she has a strong connection to her roots,
Adele also demonstrates versatility in adjusting her accent to suit different artistic expressions,
showcasing her adaptability and skill as a vocalist and storyteller.

Adele's accent is not just a linguistic feature but a crucial element in the formation of her
image and identity. It contributes to her
authenticity, cultural representation, and
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storytelling prowess, making her a relatable and iconic figure in the music industry. Her ability to
balance authenticity with adaptability has allowed her to connect with a diverse audience while
maintaining a strong sense of self and cultural identity.
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THE SCOTTISH ENGLISH ACCENT IN THE FILM «BRAVE HEART»
YK 811.111(410.5):801.612
KYIUIHIP AJITHA,
Kanouoam neoazociunux Hayx,
cmapwuti 6uK1a0ad Kagheopu eepmMancokoi ma cio8 aHcbkoi Qinonoeii
KPUBEHKO FOJIISA,
3000y8auxa ocsimu Qhinonociuno2o gaxyromemy
K3BO «Binnuybkuili 2yManimapHo-neoa2o2idHutl KoJ1e0xicy»

Abstract: In this research the main phonetic features of Scottish English were highlighted on
the basis of the American historical drama "Braveheart”, in particular important aspects of
vowel and consonant sounds were considered in comparison with other variants of the English
language. It also analyzed certain phonetic phenomena inherent in Scottish English and
identified some lexical items that do not exist in modern standardized received pronunciation.

Key words: Scottish English, film "Braveheart”, accent, pronunciation, vowel and consonant
sounds.

Introduction. Scottish English began to take shape around the seventeenth century on the
basis of the interaction between Scots and British English. The need to switch to English
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